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The Fells Point Time Bubble: Interpretive Strategy in Baltimore 
 
The Purpose of Interpretation 
The essence of interpretation is orienting visitors to the spaces, people, and stories that a 
place has to give. Such basic guidance, if structured correctly, can be one of the most 
valuable instruments by which to accomplish management goals.  
 
At historic sites and 
landscapes, like Fells 
Point, management 
goals should include 
providing the visitor an 
engaging, enjoyable, 
and educational 
experience. To do this 
requires study of the 
landscape, the 
resources there, and 
problems it presents, as 
well as careful thought 
about the ways—
current and desired—
that people move 
through it. For that 
reason, we prefer to 
begin interpretive 
planning with a 
carrying capacity study, 
as we did in the 
preparation for the Fells 
Point exhibit. In this 
case, one of the 
management goals was 
to encourage people to  

 
 

Figure 1 Places 
associated with Time 
Bubble personages. 

1  Vince Peranio 2  George Stiles 3  Isaac Myers 4  Isaac Tyson, Jr. 5  Hester Benjamin/ 
Thomas Kennedy 6  Frederick Douglass 7  Elizabeth Lange 8  James Dolan 9  Samuel K. 
Jennings 10  Billie Holiday 11  Julius Will 12  Ewa Jakowski 



 
 

 
 
 
 
 

 
move to places in Fells 
Point away from the 
waterfront (a natural draw) 
and to the other places in 
Fells Point that offered 
spaces, people, and stories 
which, when added 
together, would provide an 
experience suggesting the 
full significance of Fells 
Point. 
 
The Substance of 
Interpretation 

Our interpretive programs 
and vehicles are guided by 

what in academic circles is known as the need for a useable past. We are convinced that a 
coherent and realistic presentation of the 
past is an essential element in human lives 
that provide actual choices, and in 
societies that are free and democratic.  
 
A useable past provides the basis by 
which to understand what the world has 
presented us more clearly, and therefore to 
make better decisions in the present. The 
pattern that people perceive in events is 
determined by what they believe has 
transpired before. This accounts for the 
widely different interpretation of events 
by different cultures, which have very 
dissimilar stories of what transpired in the 
past: The death of Princess Diana, for 
example, was widely interpreted in the 
Arab world to have been an assassination. 
Reactions to the verdict in the O.J. 
Simpson trail were poles apart in the 
African-American and White 
communities. President Clinton was 

Figure 2 Fells Point Waterfront. 

Figure 3 Broadway St., Pathway to Upper Fells 
Point 



 
 

demonized by Red America as President Bush is now by Blue America. 
 

 
In most places and at most 
times, the past was 
conveyed by oral histories; 
more recently, this was 
done in writing; and in our 
time, by electronic media 
that has allowed for 
portrayals of the past that 
are more convincing for 
engaging more of the 
senses than those provided 
by writing, but less bound 
by concerns for objectivity. 
Critical examination of the 

past is rare. Most 
alarmingly, academic 

treatments of history are being overwhelmed by melodrama.  Popular histories has 
eclipsed histories made up of accounts by persons who are striving for objectivity, and 
who make their biases known. History as a 
project that at least holds to a rational 
ideal is becoming moribund. We would 
like to help revive it. 
 
In our interpretation projects, we are 
attempting to provide drama based upon 
historical research. We strive for 
transparency of process, and so we reveal 
who is speaking, and how that voice was 
developed. The dramatic engagement is 
multi-sensory, but participatory. Visitors 
are presented with stories much as they 
might be in everyday life, with elements 
of both choice and chance. Once engaged, 
we attempt to guide them to places, and 
perhaps ideas, outside of the exhibit space. 
We also make visitors aware of other 
treatments of the past that transpired at 
these places (for example, in written 
accounts and in Internet sites). If we have 
successfully engaged the interest of 
visitors in portions of history with which 
they have not felt a connection, some will 
do so. We think that this will make a difference in the way people regard and use the past.  

Figure 4 First Jewish Synagogue in Maryland (number 5 on map). 

Figure 5 St. Patrick's (number 8 on map). 



 
 

Exhibit Description 
The Time Bubble in the Fells Point Time and Tides Theater is an interactive display, 
in which you make choices that associate an artifact with the people that employed them, 
and the places they frequented.  Select a button on the bubble that corresponds to an item, 
and a character will float up through the tides of time to tell you a story about when and 
where that object had meaning to them.  In five-minute segments, twelve extraordinary 
people relate the dreams and struggles that created the dramatic and unique landscape 
that is Fells Point.  
 

 
We hope that these marvelous people will direct you from the currently popular social 
centers to places within Fells Point that are less traveled, but have astonishing stories to 
tell.      
 

Figure 6 The characters in the Time Bubble. 



 
 

Who We Are 
Douglas C. Comer, Ph.D, 
is Principal of Cultural Site 
Research and Management, 
Inc. (CSRM), a company 
located in Baltimore, MD 
that provides 
archaeological research 
services and consultation in 
cultural resource 
management. He produced 
the carrying capacity study 
and provided project 
planning and project 
management for all aspects 

of the Fells Point 
interpretive project. CSRM 
is active in the United 

States, the Middle East, Southeast Asia, Africa, South America, and Central America.  
Dr. Comer has almost three decades of experience in  
archaeological research, managing archaeological sites, cultural resource management, 
satellite and aerial remote sensing, and 
planning and design for site development 
and protection. He has been the Chief of the 
US National Park Service Applied 
Archaeology Center; a Fulbright Scholar in 
cultural resource management; the Chair of 
the Maryland Governors Advisory 
Committee on Archaeology; and is currently 
on the Board of Trustees for the United 
States Committee for the International 
Council of Monuments and Sites 
(ICOMOS); as well as being Vice-President 
for North America of the International Committee on Archaeological Heritage 
Management (ICAHM); and Chair of US/ICAHM. He has published extensively on 
archaeology, remote sensing, and cultural site and landscape management, including the 
book Ritual Ground, published by the University of California Press. 
 
 
John Sunderland 
Concept designer, writer and inventor of the Time Bubble 
 
John Sunderland started out his career as a designer for film and television. 
However, he had since a boy growing up in the North of England a strong interest in 
Museums and in making exhibits more open, exciting, involving and as we say now, 
‘immersive.’ He wanted to design exhibits that would be more like ‘experiences.’  

Figure 7 Row houses built by Frederick Douglass (number 6 on 
map). 

Figure 8 Doug Comer, Principal, CSRM. 



 
 

His goal was to engage the imagination of visitors by telling them a story in which, facts, 
things and places, took on context and meaning. 
 

In 1981 after several years 
in television and film 
production, he had the 
opportunity to become the 
Project Designer of a new 
kind of Museum. The 
project was built 
underground actually on a 
Viking archaeological site 
in the ancient city of York, 
England.  
The amazing and ongoing 
success of that project, 
which since it’s opening in 
1984 has attracted over 14 
million visitors, opened the 
gates to a new approaches 
in ‘interpretive’ design, in 

which John was at the forefront. 
 
Often working with scientists, historians and archaeologist in different parts of the world, 
he soon discovered that essentially his job was to understand, explain and ‘interpret’ their 
findings. In fact he discovered that the means by which this could be done was itself open 
to ‘interpretation.’ In other words a ‘Museum’ could take many forms. 
 
With over 22 projects designed and built in the U.K., Northern Europe and now the 
United States, John has developed an International reputation for innovative and popular 
means of presenting History, Heritage and Cultural subjects..  
  
John’s projects, like the first he designed, the world famous ‘Jorvik Viking Centre’ in 
York England, attest to the fact that his view of interpretive presentation is based on 
sound academic and scholarly research, yet he retains an open mind to the means by 
which a Story can best be  told. 
 
 
Brigitta Shroyer 
Production Manager 
 
Brigitta has worked in video production for the past 10 years as an associate producer, 
coordinator, and production manager.  She is as comfortable developing and managing 
show budgets and handling production logistics as she is out in the field assisting 
producers on location for documentaries and dramatizations. She has worked in prisons, 
on farms, in caves, in studios – you name it!  

Figure 9 John Sunderland (right) at work. 



 
 

 
Programs she has managed 
have aired on Discovery 
Channel, TLC, The Travel 
Channel, and the History 
Channel.  
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this project, but foremost 
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key moments. Bob Rositzke, President, Empire Video, oversaw fabrication of the Time 
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Below are listed others who provided support in a variety of ways. While the 
contributions they made were essential to the project, any errors in the material or 
informational content of the exhibit are completely the responsibility of CSRM:  
 
Idle Time Books: First Edition of a book authored by Frederick Douglass. 
 
Oblate Sisters of Providence: Information about Mother Lange; a nun’s habit such as 
that worn by Mother Lange; an embroidery piece and prayer book 
 
Dr. Harry M. Marks, Institute of the History of Medicine, The Johns Hopkins 
University: Information about Dr. Samuel Jennings; Jennings’s written account of the 
1819 yellow fever epidemic in Baltimore. 
 
Dr. Marianne Sawicki, independent scholar and author: Information about Mother 
Lange and the composite cannery worker character, Ewa Jakowski, and review of the 
scripts for these characters. 
 

Figure 10 Brigitta Shroyer (center, in white), managing production 
of Fells Point videos (John Sunderland at far right). 



 
 

 
Scott Sheads, Historian, Fort McHenry National Monument and Historic Shrine; 
noted author of many books about the Revolutionary War: Information about George 
Stiles; a full uniform of the sort worn by Stiles, a bayonet, two musket balls, one front hat 
plate (not for an officer), one side hat plate 'cockade' for a soldiers hat, one US Army 
Corp button, and a speaking trumpet. All replicas, but very convincing.  
 
Brian Schwartz, current owner of the building that was once the first synagogue in 
Maryland: Parts for the doll used in the Time Bubble, and doll’s baby bottle displaying 
the Star of David (both recovered from archaeological excavations there); review of the 
Hester Benjamin script. 
 
Carrie Albert, Baltimore Museum of Industry: Consultation of the conditions of work 
at canning factories in Fells Point; a replica of a period tomato can and label. 
 
Margaret Lyman, Mutter Museum of the College of Physicians of Philadelphia: 
Artifacts used in the Dr. Samuel Jennings video and in the Time Bubble. 
 
The Captain’s Hotel: Two period crucifixes. 
 
Bob Goetz: Information about Billie Holiday, and Baltimore theaters in historic times, 
particularly the early twentieth century. 
 
Denise Whitman, Associate Director, The Preservation Society: Script review and 
suggestion about Julius Wills and the Ewa Jakowski character. 
 
Barbara Harris, Technical Information Center, US National Park Service: Reprint 
of the report on the excavation of the study (“The Growlery”)used by Frederick Douglass 
at his home in Washington, DC. 
 
Jeannine Disviscour, Maryland Historical Society: Script review, advice on exhibit 
space. 
 
Rod Torrez, US National Park Service, Gateways Network: Script review, strategic 
guidance on exhibit content.. 
 
Erin Donovan, museum consultant and founder of Ancient Excursions Travel 
Agency: Consultation on the installation of artifacts in the Time Bubble. 
 
Ken Ingels, Exhibition Director, University of Maryland Art Gallery: Conservation 
treatments and advice for exhibit artifacts. 
 
Ron Zimmerman, Board Member, The Preservation Society: Advice on collateral 
interpretation to the Time Bubble, and on the Time Bubble opening. 
 



 
 

William Cole, Board Member, The Preservation Society: Advice on collateral 
interpretation. 
 
Dr. Melanie Shell Weiss, Department of History, The Johns Hopkins University, 
Board Member, the Preservation Society: Script review, content review, advice on 
collateral interpretive materials. 
 
Brigitte Fessenden, Board Member, The Preservation Society: Script review, content 
review, advice on collateral interpretive materials. 
 
Jerome Bird, The Preservation Society: Script review, content review, advice on 
collateral interpretive materials. 
 
Lynn Sharp Spears, Sustainable Design Group: Casting assistance, costumes,  
makeup. 
 
Mary Fran Swan: Script Review 
 
Anita Kassof, Associate Director, Jewish Museum of Maryland: Script review. 
 
Mary Klipa, Board Member, The Preservation Society: Script review. 
 
Gerald Majer, Professor, Department of English, Villa Julia College, expert on 
Billie Holiday: Consultation on the character telling a story about Billie Holiday. 
 
Morning Sunday, expert on Billie Holiday: Constructive criticism of the story about 
Billie Holiday. 
 
Christopher French , Mineralogist, Honeywell International Inc.: Advice on the Isaac 
Tyson, Jr. character, and about chromium. 
 
Father Dick Lawrence, St.Vincent De Paul Church, Fells Point: Period information 
about Father Dolan vestments. 
 
Dr. Joanne Martin, Founder, The National Great Blacks In Wax Museum: Script 
review. 
 
Last, and far from least, the Talent: 
 

Actor/Actress Character Email address   

John J.  Kaczynski Father Dolan, George Stiles jjkacz@aol.com 
  

Frederick Douglass IV  Frederick Douglass frdouglass@aol.com 
  

Vince Peranio  himself  
  

James Lewis  Isaac Myers jlewistalent@mindspring.com 
  

Daniel McDonald Talent: Julius Will  
  



 
 

Doug Bowles Isaac Tyson, Jr. dbowles@singcomusic.com 
  

Kirby Weldon Samuel Jennings weldonk@comcast.net 
  

Simone Zvi Hester Benjamin  spzvi@gwu.edu 
  

Beatrice Judge Amy Hart beajudge@aol.com 
  

Bette Cassatt Ewa Jakowski theladyofshalott@erols.com 
  

Amitiya Elayne Hyman Elizabeth Lange   
  

 


